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The popular Korean TV series, ‘My Love from the Star’,

which aired on television a little while ago
has gained a total of 2 billion views on the Chinese Youtube.
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It has not yet been aired on Chinese television, however,

the Chinese have already watched it on the internet 2 billion times.
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The Korean wave is now at its height for the second time,
not only in China but all over the world.
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Today we are going to talk about

how K-dramas gained its international success
with our four guests.
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Firstly we have Jang Tae-yoo, the producer of ‘My Love from the Star’,
Kim Young-hyun, the screenwriter of ‘Dae Jang Geum’,
and Park Sang-yeon, the screenwriter of the movie ‘The Front Line’.
Screenwriters Kim and Park have also collaborated on working on
the scripts for both ‘Deep Rooted Tree’ and ‘Queen Seondeok’.

mo
N

o

d2| ob= E2tOrE dIX|2be| CHA[ MZSh= 2o Lo

MZ7E 4 2|2 Ui oL of 7K 4l 20| oo M ELICH

We also have Hollywood actor and producer Daniel Dae Kim here with us today,
who is currently working on co-productions of K-dramas in Hollywood.
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We will talk about some of the necessary qualifications

for a K-drama to succeed internationally.

Let’s meet them right now.
Please give them a big round of applause.
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This session holds the largest number of speakers present at this year’s SDF.
Now, would the speakers please introduce yourselves to the audience?
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otdstM 2, | am Daniel Dae Kim.

| am an actor, you may have seen me on Lost.
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I am currently on a show called Hawaii Five-0,

I am here with my brand new company 3AD we are looking to produce
television and film both in America and do co-productions with Korea.

Thank you for having me.
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Hello, I’'m Producer Jang Tae-yo0, I produced ‘My Love from the Star’
which aired on television a while ago.
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Hello, I’'m Kim Young-hyun and | wrote the scripts for
‘Dae Jang Geum’ and ‘Deep Rooted Tree’.
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Hello, I’m Park Sang-yeon, I’m also a screenwriter and I worked on

‘Deep Rooted Tree’ with writer Kim, and I also worked on
the movie script of ‘The Front Line’.
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In case anyone’s wondering why the four of them are present here today,
Producer Jang, would you please explain to us why you’re here?
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Along with K-pop, Korean drama has gained immense popularity world-wide.

I believe we are here today to talk about its productions,

and to look at it from different points of view, from
those of the screen writers to the producers of these popular Korean dramas.
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To be honest, we have never had a chance to hear about

the mise-en-scéne of film productions directly from the producers until today.
We could only make guesses about it, so please feel free to

tell us and explain to us how everything works.
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I also heard that the three of you, except for Daniel Dae Kim,

have worked on the same TV series at the same time.
Which TV series was that?
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It was ‘Deep Rooted Tree’.

oy

§ .
—

ne

T ddoz BN DLELD L CH
Okay, let’s all watch a short clip of ‘Deep Rooted Tree’ first.

(Time Code 00:27:29)
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(Video) Deep Rooted Tree
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The letters of this country being different from that of China,
the outcries of the illiterate, unlearned people pass unheard

with so many people with their opinions ignored,
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by them | am saddened, and for them | have made 28 letters new
and may every person learn them easily and write them daily to ease their burden.

ThA!

Hurray!
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This was the drama, '‘Deep Rooted Tree'.

How about a round of applause?

I've heard many accounts that say that the work involved

in making a drama is very fast-paced and demanding.

For that, the most important factor would be harmony between team members -

may | ask about the harmony between the three of you

when you worked on that drama?
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Well, for me it was great.

There was a difference of opinion at first,

but these two writers became more valuable after each episode.
Afterwards, the flow was so smooth that it was like our minds were one.
It seems that, like how birds cannot fly with only one wing,

proper directing is possible only when the harmony between

the director and the writers work smoothly.

oN
rio
fot
[jot
o
OHM
n
L)
k1
=2
N
et
>
2t
2
£Q
rir
4n

HotHS2 oM =X]?



insight
I< JCU m ’o? better digital

And how about the two writers who can't but say that the harmony was perfect?
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Well, but the harmony really was great.

It has been a long time since I've seen it,

and the VCR reminds me of the work we've done.

Making a drama is a sizable process of cooperation.

Professionals from all fields gather together to do their best,

and their collective efforts in synergy result in more than the total of their efforts.

On that note, I think that the ‘Deep Rooted Tree' team was really, truly the best.
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The four of you all work in drama, and now it seems that
our conversation should delve a bit further into more serious waters.
I would like to ask about how all of you first got into drama —
neither the job itself nor the infrastructure is easy,
and that leads me to be curious about how and why you chose drama,
this taxing occupation.
First, Daniel, you starred in a drama also famous in South Korea,
'LOST" as the husband of Kim Yunjin.
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You haven't been in any Korean dramas, right?

I'd like to start off by asking how you came to work on a Hollywood drama.

CHL| : Well, the way | started was | went to college and | was going to study political science. |

ended up taking a lot of my major requirements very early so | could take acting as an elective
course. So once | started acting | liked it so much that | kept going and then | added a major in
college and that’s how I started my career. I moved to New York and did Shakespeare for a while at
a classical theatre and then I decided to continue my education and got my master’s degree at NYU
in acting. And then after that, we moved out to Hollywood. So you know | had a little boy and my
wife and | decided we needed to feed it so we decided to move to LA and | started working in TV

and film.
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And that is the back story.
I suspect all of you are interested to hear how Daniel Dae Kim acted?

Let's see the video.

(Time Code 00:31:53)
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CHL| : It’s never easy to watch yourself.
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You are really a cool action star.
Now, I want to listen to you three guys’ answers.
What caused you to make dramas?
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I majored in design in college, so at first | wanted to direct advertisements.
But at that time Korea suffered from IMF,

And due to my brother’s suggestion, I studied for the exam

to enter the broadcasting station.

After passing the exam fortunately, I chose dramas

among entertainments, dramas, and cultural programs.

Since then, I have kept working on dramas.

As | told you before, I like making videos which have

Story-telling elements, regardless of what medium.
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Producer Chang and his older brother are well known for making hit programs.
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So, you started making dramas due to your brother’s advice,
and what about you?
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My major in college has nothing to do with broadcasting,

and | was looking for a job for one or two years

after graduation. At first, | worked at magazine company,

but I found hard to have an interest in it.

Like many students seeking jobs, I tried to listen to lectures

this and that, and | took one lecture about broadcasting.

That was the first time | knew about the writer for TV programs.
Afterwards, I started working as a writer for entertainments.
Working as a writer, | realized my huge interest in

movies and dramas. | became a TV drama writer a bit late.
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I have a quite different story with them.

I was writing movie scripts and novels,

and the writer Kim here persuaded me

for a long time to write TV dramas together.

I tried writing dramas just for the experience,
But it has passed 7 years and now Kim and |
have already written six dramas together.
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Of course, its profitability affects you, doesn’t it?

ghAGE: S O 220 OfL| QICHA..
Yes, of course.
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I made him join me in writing because
I didn’t like to see him idle his time away.
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Anyway, co-writing turned out a huge success.

I heard the news that you established KP&Show,

and tried hard to settle creating system in Korea

and foster younger writers who lead Hallyu in the future.

Could you give me more detailed information about it?
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Working with Sangyean, | found it interesting to share and develop ideas with him,

So I wanted to develop this to the systematic creating system

where assistant writers participate in together.

This is why we established the company.

2 F O FHNHLE 2¥ES E2AEH X3Pt St €2 OM E=2t0rohol#ES RSt L o|o|
712/El Ofo|’HE TAHHM HMZEED HEE = UAXF St= LS Lt Yo YEHIE MESIL
O YELIIE WEYSH, 245, A5dte B Y gLk d2fM OlF M3 OA|AHEZO|HE
T U Z0| o 2 LSOl AsyLh 2 LS|

all

YEX7Z {E0| &0 A7tz gsstA Ut 28 A2"8S S0 A0 .

To be more specific, what we do is to develop new drama items, or to pick up
the existing items and make them produced and scheduled.

First, we select writers, and give mentoring to them.

Dramatizing and editing their writings are also our jobs.

We have a pool of assistant writers who have worked with us for a long time.
After letting them build a lot of experiences, we choose some of them as writers.
Then, they start working as formal drama writers.

We are making this kind of system.

HEfR: dMZ I8 d3AE7E AL?
Do you have success cases of the system?
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I really want to call it success.

Three dramas were created by this system.

There are KBS Mighty Chilwoo, MBC Royal Family,
and the most recent one, SBS Cheongdam-dong Alice.
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Three writers of these dramas are
now busy working in the field.

(Time Code 00:37:20))
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You've rooted an excellent system.
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Daniel, you also participated here as a producer, rather than an actor.
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Would you tell us in detail what you've done as a director?

O 2: Yes, | am still acting actively.
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| am about to start my 5™ season of Hawaii Five-0 and I will be shooting a movie next month in the
us.
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But you know one thing that’s nice about being a producer is I am able to take creative control of a
project from the very beginning.
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You know, when you are an actor, no matter how good the project, you are always still an employee
of a company and you can be creative within the role that you are given.
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But what’s nice about producing is that if you find a nice story, if you find an interesting life story,
if you find a series that you would like from another country, you can bring it, you can create it and
cook it from scratch.
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And that’s very appealing to me.
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Presently, Korea's drama producing environment is quite tough,
I assume Hollywood might be a little bit different.
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But Korean drama has a big role in the Korean wave
and now, it's the second era of Korean wave.

ot= E2tore| ZEO0| AUCHH o™ A UAS0K?
As a producer, what do you think makes
Korean drama attractive to the audience?

CH L : Well, I think there are so many.
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First of all, it starts with personnel.
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You have distinguished writers and directors like yourselves, they produce very high level gquality
and they do so under some very difficult condition sometimes.
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But | think beyond that there is a storytelling style that kind of shows the depth of a character that
not a lot of television around the world has.
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I don’t think anyone does tragedy or melodrama as good as Koreans do. I am not sure whether that
has something to do culturally with the idea of Han in the culture, or whether it’s just exploring a
character very deeply and fully but that is something that even I think any audience around the
world can relate to if you can tell a good story and emphathize with the characters, it’s something
that you are going to want to keep watching.
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So I think that’s one of the main reasons.
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I also think that in keeping with the theme of the forum, ‘access’, Korea is so technologically
advanced when it comes to broadband internet that I think they still have the fastest average internet
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speed per user in any country and so as a result Korean dramas are able to travel in a way that other
dramas are not able to and people can watch them anywhere and everywhere whether it’s in this
country or in America and I think that’s a big reason why they’ve become so popular so quickly.
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So far, Daniel talked about Korean drama's strong points
from a Hollywood's producer's point of view.
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Now, | want to ask a question to the two writers.
Can you tell me what you think the strong points of Korean Dramas are?
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First of all, I think it's the high quality of actors.
They are great in terms of both acting and popularity.
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As a writer, I've been asked and thought a lot about the question
you've just asked after the success of Dae Jang Geum, and
I think it's due to the influence of Japanese comics and Hollywood movies.
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Current Korean writers and directors are people who’ve been
largely influenced by them in their youth.

ol L|C}.

Japanese comics have much emphasis on the characters,
and at the time Hollywood movies emphasized powerful storylines.
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| think Korean writers and directors have come to
collaborate and improve those strong points.

H2|0| E5tHE ot ME 2E2[e HE2 'S OAER.
In addition, the traditional Korean story provides ‘great satisfaction’
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It usually underlies in Korean melodrama, in a success story, and so on.
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I think Korean drama tries to maintain those three strong points:
going deeply to the characters, powerful storylines and great satisfaction
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Also, Korean writers and directors should appeal to
those tricky Korean audiences.

I assume that drove Korean drama's development so far.
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And what do you think, writer Park?
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To be honest, she already said almost everything | wanted to say.
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| think there are differences between Korea and other countries' dramas.
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From a writer's point of view, I think there are two types of dramas.
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One that makes viewers empathize, and another that makes them observe.
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Of course, all dramas have these two characteristics,

but one usually dominates the other.
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The former one (which makes viewers sympathize) makes viewers think
as if they are the main characters. So that viewers feel the same
as those of the characters. Viewers are happy when they win,

sad when they are defeated, get scared when they are scared, and so on.
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It's one of many drama writing styles.
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And the other one makes viewers to watch from a distance.
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This makes viewers just observe.
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I am neither a FC Barcelona or Real Madrid fan, but I enjoy watching them play.
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It is another, different type of drama.
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Generally, viewers don't show empathy when they watch dramas such as

‘Lost’ (Daniel starred in this drama) or "House of Cards".
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Viewers just observe characters who face an unusual, specific situation.
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Actually, I like the second type of drama, but as Korean viewers
love the former type, which makes writers to be more competent in that style.
A
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In former type, viewers want to feel vicarious satisfaction.

g2 7

ok

PRI, OfEA EE.

In some ways, it is really surprising.
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In reality, viewers may not face any special situation or are not happy,

but they can feel the other way when they watch the main characters' happiness.
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Korean wave shows us that most of Asian viewers want to

feel vicarious satisfaction through the drama.
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So far, you have talked about Korean drama's strong points
such as storytelling, attracting viewers and good actors.

As a producer, what would you call the advantage as a producer?
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Most of people agree that Korean drama has beautiful images.

| think the screen is beautiful overall.
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Then, let's take a look at the beautiful scenes from Korean drama 'Love from Star".
For your reference, it was shot by director Jang.

Upcoming one is the highlight scene.
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So... what do you want then?
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I never want to see you again.
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But why do I feel like... you're lying?
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The scene that we've just saw is from "Love from Star’.

Let's give a big applause.

By the way, | had a cameo role in this drama. Sadly, the whole scene was cut.
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Oh, I've included the scene in the director's edition DVD.

I put your scene in DVD for sure.

(Time Code 00:47:24)



l(JCU insight

for better digital

ek

of J¥=R. ALt 26 ofFA ZoM =2 g TS M, 27|7t o] J=EE A

o
%
o>

L|7t?

| see, thank you. Did you expect this kind of popularity
when you were producing My Love from the Star?
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No, not at all. We just did our best not to trouble other people.
The drama gained a lot of popularity in Korea,

and we are getting remarkable results from China too.

This is very much unexpected success.
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What do you think are the strong points it has?
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I think it is not only the strength of My Love from the Star

but also the strength of Korean dramas.

Korean mini series has been gaining popularity recently,

which is called the third Korean Wave.

The common characteristics is that it satisfies female's fantasy.

It shows one way of moving up the social ladder.

For example, characters in dramas do their best and gain huge success,

or enter a differnet class through meeting great men.

There are two different kinds of Cinderella stories, but we need gorgeous men in either.
We do have a lot of gorgeous actors such as Soohyun Kim, Minho Lee, Bin Hyun,

and Joongki Song. They are considered idols of a type.

So, I think we have many things to offer on different aspects.

Also, Korean writers are very imaginative,

although writers in general are creative. Romantic Comedy has developed into

the new type of drama that goes with ghosts, time slip, or alien stories.

I think Romantic Comedy is evolving in very interesting way

mixing these kind of new materials with existing ones.

It has broken into the market, giving fresh impression to viewers.
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Daniel Dae Kim, have you ever watched Korean dramas?

CHLIE:

Oh, that's a good question. | remember when | was a little boy, one of the first dramas | ever saw
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with my parents was Ze2fjA|A|, ciz=ztof But | have also seen, of course, Winter Sonata 74 ™ 7t,
Samsoon, very popular in the US. And | saw CHz+= when | was in New York and | really enjoyed
that. And | look forward to seeing My Love from the Star, everyone's talking about it so | can't wait

to see it. And of course, Good Doctor. Good Doctor is unique for us because my company and |

enjoyed it so much and it's actually the first Korean drama that we're trying to bring to the US and

we are in negotiations right now with CBS to make it into American series.
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Now, Korean dramas are entering the global market beyond Asia,
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and some people say the third Korean Wave has arrived.

I'd like to ask two writers. What needs to be more developed

in order to continue this wave?

Are there some ways to continue this popularity of the Korean Wave?

Do you have any ideas about this?
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That's a tough question. I think seeking something in particular

doesn’t help us. From a producer’s perspective,

the most important thing is to develop stories

that can draw sympathy from public. In terms of production,
a system that maintains a certain level of quality from

the first episode to the last should be settled.

Doing two episodes a week, both 70 minutes long is difficult,

but it’s not easy to improve the production environment.

I want to discuss together how we can improve this situation.

(Time Code 00:51:26)
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That's a very tough question, because the Korean wave, well,

the popular K-dramas didn’t specifically target international viewers.
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For example, I'm pretty sure that screen writer Park Ji-eun

did not write ‘My Love from the Star’ thinking,

‘Oh, the Chinese don’t have our chicken-and-beer culture,

so 1'm going to use this in my work to attract some Chinese viewers'.
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And screen writer Kim, who is here with us today,

is very unlikely to have written one of the episodes of ‘Dae Jang Geum’
thinking, “Yes, the Arabs will absolutely love this.

I'm going to make this take over the Arabic market'.
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This Korean wave that’s going on right now is

in fact an unexpected phenomenon.

Even we, the writers and producers of K-dramas,
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are astonished by this phenomenon.
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However, once people realize that a certain part of their culture

seems to have some potential to be popularized internationally,

then it is immediately followed by capital infusions,

clouding the cultural aspects of it.
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Therefore, we think that the cultural part should always take the lead

and the industry should come after this.

If the industry tries to take the lead and make something out of it by itself,

then this could rather hamper its success,

so | think this is what we should be cautious about.
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As a producer, what kind of differences do you see between Korean and American dramas?

What is the biggest difference in your opinion?

CHL e
Obviously, the biggest difference is the format.
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In Korea, you do a series, one series lasts 20~22 episodes depending on their success.
In America, we generally go for a multi-season series that goes

as long as the audience wants to watch it.
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That said, | feel like, now in America, things are changing with the emergence of cable and shows

are starting to change their models.
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They are starting to go less from 20 episodes and some shows are doing 13 episodes, some shows

are doing 8 episodes, and some shows are becoming limited series, and that's exactly like the

Korean model.
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So there’s a lot of similarity happening so I think it's a really good time to start bringing Korean

dramas to the US and it's a good time to bring American dramas to Korea.

olX¥ 0|2 catojel 2 catnp zhoj

SSHS0| Ho| 472

ct

rr

oF A
Z ¢4 9

32

maty X|2o| $2 caotE 0jFez Sojen

i

0= EZtoE st=22 So7(0

L E2 Migtn dZdie

oN
e

rot
H

Ectot2FOo[Lt Oj= =20tz OF| 22| St=AIFo A

oK

gl 2 =t

i

of
20 da, B

rlo
AT
mjn

Of Xlg HOtM EX UgLICH

Like K-dramas, American TV shows are receiving
great feedback from the Korean market and

a great number of Korean viewers are watching them.
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I also heard that remaking dramas is popular in the US these days,

is that true?
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Yes, | think in the American industry, people are looking to reduce their risk.
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If there’s a big hit series like My Love from the Star or a book that you can base your story on, or

the life writes to a real person, studios and networks are more likely to say ‘yes’,because they know
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that something is successful.
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One of the reasons they were bringing ‘Good Doctor’ to the US is because it's a very familiar
format. Every US network has a medical drama.
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You know, if you remember back to ER, or Chicago Hope, or even House most recently, the

medical drama is a very tried and true formula in America.
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So what's great about that is that we can take a Korean format, and focus more on character and a
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flawed star that we can empathize with the entire journey and we can suddenly change the model a

little bit, one step at a time.
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(Time Code 00:55:00)



